































































































ルダー（Johann Gottfried Herder，1844 ～ 1803）の

















































































































































































































　ヘルダーリン（Friedrich Hölderlin，1770 ～ 1843）































































































ヘルダーリンは「無規則性」（1799 年 7 月 3 日，ノ
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THE CONCEPT OF “VOLLKOMENNHEIT （COMPLETION）” AND  
THE PROBLEM WITH “MODERN” IN GOETHE, SCHILLER,  
HÖLDERLIN AND FRIEDRICH SCHLEGEL
Shuichi TANAKA
Faculty of Arts and Sciences at Fujiyoshida, Showa University
　Abstract 　　 “It will never be completed, but just be producing forever.” German writer Friedrich 
Schlegel, who established literature of the German Romantic School, led the way to the modern aesthetic 
production, and without sacriﬁcing its value and inherent qualities.  However, the series of thought from 
Goethe to Schlegel regarding this recognition followed a complex and intricate process.  Each of the four 
writers listed in the title explored the way of the literature unique to modernity in relation to ancient 
Greek literature which had been completed.  They produced modern literature as a practice of creation. 
Goethe, Schiller and Hölderlin gave moral value to the aesthetic act of literature.  They thought that hu-
man nature could be enhanced by literature and it led human nature into “completion”.  The area of 
beauty must not be eroded by any other value, but they requested the establishment of literary art that 
empathized with the morality originally situated outside the category of beauty.  And when advocating 
the literary art that had a moral function and led human beings to “completion”, they also planned art-
works which aimed for “completion”.  On the other hand, Schlegel’s romantic literature, which aban-
doned from the beginning the idea of “completion”, asserted the way of a new literature based on the 
thorough autonomy of art.  Goethe, who called such an art as “krank （ill）”, however, had a great inﬂu-
ence on the establishment of Schlegel’s romantic literature.  In this study, I consider the self-understand-
ing of aesthetic modernity by the four writers from German Classicism to German Romanticism, with the 
keyword “completion”, taking the problem of autonomy and social function of art into view.
Key words :  German Classicism, German Romanticism, completion, objectivity, subjectivity, laws of meter
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